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ART IN THE SYNAGOGUE. 

1. 

The Lions under the Ark in Ascoli and Pesaro. 

The fable of the hatred entertained by the Synagogue 
against all manner of art even in the middle ages and the 
new time should at last succumb to the evidence of facts, and 
of literary documents. The horror of plastic art gradually 
disappeared among Jews, along with the fear of idolatry, 
which was the most important motive of the Lawgiver. 
One would not consider Tertullian and Eusebius to have 
been barbarians on account of their deep-rooted aversion 
to art 1 ; just as little may some Rabbinical utterances 
as to the removal of all likenesses from the synagogues 
be taken to denote an alleged aversion of the Jews 
to the world of the beautiful. In spite of the many in- 
terpretations attempted by commentators, the thirty-sixth 
canon of the Council of Elvira 2 , expressly prohibiting 
pictures being affixed to the walls of the churches, cannot 
be explained away. But as in this case a local spirit of 
opposition to imagery, finding expression in this prohibi- 
tion, may be assumed, so the Rabbinical condemnation 
of art in the synagogue, pronounced in the Middle Ages, 
and occasionally being pronounced even at the present 
time, must not at once be considered as general, but should 
be judged of from local and individual points of view. 

As a matter of fact, both painting and sculpture were 
admitted into the synagogue. Representations of the 

1 Cf. F. X. Kraus, Geschickte der christtichen Kunst, I, 161 sqq. 

a Ibid. 64 and Victor Schulze, Archaeologie der altehristtichen Kunst, 63. 
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human countenance were strictly prohibited and rigorously- 
excluded everywhere ; but the representation of the animals 
seen by Ezekiel in his visions of the carriage of the Divine 
throne were prohibited only when given as a whole, as 
a living unity ; but not singly, not even in sculptured work. 
The reason why their admission into the synagogues was 
not more general, must be found in the circumstance that 
the Church made large use of those figures for the purpose 
of symbolization 1 . Only one of those figures of the carriage 
of the throne, the lion, the ancient heraldic animal of Juda, 
has at all times been admitted in Jewish synagogues, even 
in full plastic representation, and was found on the vest- 
ments and utensils used during the service. 

For one of the most noteworthy evidences for this syna- 
gogal use of the lion as a symbol, which richly deserves to 
be preserved, we are indebted to the marginal notes made 
by Abraham Joseph Salomo Graziano to Joseph Karo's 
Shulchan Aruch 2 . The copy of the Shulchan Aruch 
was printed in Hanau in 1627-8 in four octavo volumes, 
and is covered all over by written notes from the hand 
of this eminent collector of books. I have been long in 
possession of the book, but the small characters and the age 
of the MS. made the notes almost illegible, and they could 
not, therefore, be made use of. But by the purchase of 
Marco Mostara's library a splendid copy of those valuable 
notes was placed in my hands, which rendered faithfully 
every word as it was written by Graziano, and which was 
evidently prepared with the assistance or under the direction 
of the author himself. 

It is in consequence of this chance which placed both 
the original and copy of Graziano's marginal notes in my 
hands, that I am enabled, from the evidence derived there- 
from, to give here the history of the shrine of lions in the 
Sephardic synagogue of Pesaro. 

1 Sohulze, 1. e.f 357 sqq. 

4 Cf. Mortara, wtows 'onn majo, VII, s.v. (S"au>) ; Jona in Reeue des 
Etudes Juives, IV, 113, n. 116. 
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This remarkable shrine, which served as a receptacle for 
the scrolls of the Law in the synagogue at Pesaro, has 
a history of its own. For a long time in the first half of 
the sixteenth century, and perhaps earlier, it stood in the 
synagogue of Ascoli, in the province of Lamarca, in Italy. 
It was made of carved walnut, gilt, and rested on two 
crouching lions fully carved out of the same wood, which, 
with their mouths open to roar, and with their faithful 
imitation of the mane, gave a true representation of real life. 
Four steps led up to the doors of the ark, which they held 
on the right and the left. It was tacitly approved by the 
pious and learned men of the community, and was destined 
to share the exile of the Jewish congregation of Ascoli. 
A new pope ascended the throne, in whose territory 
Ascoli was situated, and who hastened to make up for 
everything in the way of the persecution of the Jews that 
the mild rule of Pius IV had neglected to do. The fanatical 
spirit of Paul IV was again revived. The Bull of February 
26, 1569, decreed that all Jews of the ecclesiastical state 
should be driven from their homes, except those living 
in the cities of Rome and Ancona x . As in the days of 
Paul IV, it was Pesaro again which hospitably opened 
its gates for the miserable fugitives ; the Dukes of Pesaro 
are therefore always called "the pious," and their names 
mentioned with blessings, by the Jewish authors of Italy. 
The congregation of Ascoli determined to wander thither ; 
and, although obliged to tear themselves away from their 
old sanctuary, their synagogue, they took at least their 
valuable and artistic Ark of the Law with them to their 
new abode. The care of the precious shrine was entrusted 
to no less a person than Azriel Trabot, the son of the not 
less famous Jechiel Trabot of Macerata 2 . He was highly 

1 Graetz, History of the Jews, IX 3 , 372, n. 2. 

2 Graziano, in a marginal note to rfapfl rtarttr, ed. Venice, f. 64 a, which 
is in my possession, observes : V'ai wiito x wm< "ni"n'o3 TDni pruinn nn 
ppa jop 1 ) -DTinn Y'\ 'apt Bmta ")»nij lY'inos ptun bw va» rrn tin mentsco 
'3 tiot m"d. 
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revered for his learning and piety, and his opinion was on 
all occasions solicited by all Italian Rabbis, and adopted 
as an oracle. Azriel, who was Graziano's great-grandfather, 
was not destined to enjoy his new home for long. It may 
be that the shock, and the sufferings of the exile, hurried 
the old man into his grave ; already on July 9 of the same 
year (1569) he was buried in the Jewish cemetery of 
Pesaro, mourned far and wide 1 . 

The Ark of the Law, which now had the additional 
associations of the new exile, and of the revered master 
who had carried it with him, was considered more precious 
than ever. It remained, a relic and curiosity, in use in 
the Sephardic synagogue of Pesaro. None objected to the 
lions, which, lifelike, crouched at its feet. A new genera- 
tion arose. Men like Elia Recanate 2 , Isaac Rafael b. Mose 
Ventura, Graziano's teacher 3 , and Joab Finzi, a man of 
intense piety, who afterwards emigrated to the Holy Land, 
took over the inheritance of Azriel Trabot without uttering 
a doubt about the legal admissibility of the Ark. Abraham 
Joseph Salomo Graziano saw, when a child, the Ark still 
standing in its old place in the synagogue, and in use as 
heretofore, at a time when his uncles Jechiel Chanania and 
Sabbatai Rafael Chai, the sons of Samuel Mondolfo, the 
brothers of Graziano's mother Patience 4 , belonged to the 
leaders of the congregation. It is true, after R. Sabbatai 
Mondolfo's death, the Ark was, as Graziano heard when 
grown up, removed, and another larger and wider one put 
in its place ; but only for the reason that the old one was no 

1 Ibid., f. 65 b, Graziano observes: 'vo bw l3pi <onpn JINan rrvBDO jnai 
nvro iJpio 1 ) y-ft»3 ,! >ipD« to na>a)' i»n V'pisi id-iitd tonw -ni"nna • to"si o"n 
teeh • 'a 't> lbto '"a iVica • »"3 wa v\yva towv S "man nn arena Vra top dw 
jYirwn w'kiw) man H-YrnNto n>ino ipc«»rB Yonn nraa to nvto ttmd'Di 
jwjh rvaa TmaV «m tos '"a wra »nw yj— tcwn rp.*rm $"zh o"sw rata 
nto rtteo -i"inoa n"n lrteo 'w '« Tnto V'sn V'st wa-no *j«*ii» rnrraa ram 
rati nan a"a 'c^cn ova rtn jiwn nn -ncD3« Van »ni did ara« twccd V'i 
dVjid vina n« Vj ;ni3 '33n 'Da cnro 'Da • v*rh '1 • ^tn r^«no p"b'> o"aw. 

* Zunz, Literaturgeschichte der synagogalen Poesie, 440. 

* Mortara, I.e., 68. 4 Joaa, 1. c, 114, n. a. 

VOL. IX. S 
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longer large enough to hold all the scrolls of the congrega- 
tion ; but the ancient relic had not been removed from any 
religious scruples. Even then it was not altogether put 
away, but was preserved in the women's gallery of the 
Sephardic synagogue of Pesaro. 

In 1639 * ne legal responsa of R. Mose of Trani appeared 
in Venice, and in 165a those of David Ibn Abi Zimra in 
Leghorn ; according to their decisions it was forbidden to 
have representations of lions in the synagogue. They came 
under the notice of Abraham Joseph Salomo Graziano, who 
thereupon felt moved, for the sake of his own tranquillity 
of mind, to undertake the justification of the view taken up 
by his forefathers, who had tolerated the Ark of the lions 
both in Ascoli and Pesaro. He and a learned friend of his 
from Modena 1 , the accomplished Isaac Levi b. Samuel Vali 
(died 1680), felt bound to prove that according to the 
unanimous opinion of the sources, as also of the authori- 
tative older decisions and codes, even the plastic repre- 
sentation of lions was undoubtedly permitted in the 
Synagogue; and that men like Azriel Trabot and his 
pious successors had sufficient grounds to allow the use 
of the Ark with its carved supports during service, without 
raising any objections. Besides, Graziano was of opinion 
that the lion, which, as the crest of the donor, had been 
placed on the top of the Ark of the synagogue of Candia 2 , 
and which was, for seven reasons, unconditionally con- 
demned by R. David Ibn Abi Zimra, as also the one alluded 
to by R. Mose of Trani, was objectionable on account of 
its position over the Ark, where it was conspicuous, and 
therefore attracted all eyes and hindered devotion. That 
representation could not by any means be compared with 
the lions of Pesaro, which were placed at the bottom of 
the Ark. 

Plastic representations of lions are found, for all that, 
conspicuously placed on the top of Arks in use in several 

1 Mortara, ]. c, 67. 

2 Cf. R. Joseph Caro's Resp. ten npa>», No. 65. 
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synagogues. An instance is known to me in the synagogue 
of the Moravian congregation of Tobitschau, where two 
crowned lions holding the imperial eagle were placed high 
above the carved Ark, the work of a Jewish artist of the 
beginning of the present century. We see thus that even 
at a period, and among people, of strict piety no objection 
was made against this plastic symbol in the synagogue. 

paa rown -moat? nmv W» ton 'n sppa n"»p }d*d [njn mv] 
pra wtoe> d^uo nnn» dnpo tan? toot • '«i 'Tin nrn d^aa 1 
• nav!>j?n ras-ioro rbwn -inns?? d^aan *i"j> onaai Tin^a Ninn 
.Tn n"N Tano wS-iind dish narroa ~\m nS^a "vyae* wan 
annDi tun pyo ••it^y ihn enpn piN amaa p"pn i>e> n"33 at? 
romai nax pj)» 3"a nwy niD^a-rnntc WdTiaiovn vbi nnni 
nnvi jiT-ai e>dd nvixn ^ nngvn n-wn ;aia i>i?nipipn vn ni"w 
*ra» mnwn jn«n i»B> pc i^ D '« irnoijn rvaww maiai nmna 
?n tu>db> sh Ninn unpn jntt-vsb-.Trbim mmn jrnN ay ^ndb> 
d'NSoa vn n»Nn $>jn • n"33 invna jnn nvnNn by spaxDi na nxia 
naptaa dvnaioi abm d'aan d'oam rwjno '•bom dTan dnn awa 
n^N -n"niD3 nND vajn ^ian aann dew 5>m • nbpai Ni»a3i 
y'st «m»w i'NB-i prop "n"ni»3 cb&n p,aan '-ppVaem y'vt '•dNaNpno 
aw -n"niDi NatfiDD ■niaBN-iODn nnae>DD maw ntw no"a3 i"d 
^nw -n"nie3 a^pnvn D'aanro aa"in *avn pN^-jW y"a '■wa 
n^b> nrnn tb) ^"m hh y"» ti b$sn top v/'mtaai laSnaio N^aan 
nhd *i"yab nw NDytai * ahyo i>"an tnpn p-iN3 ^"an nvnNn *r»yn!> 
spa 'p^N tin pK>yn n$> wan *D»»hffi ^a 'aai '.Y'-n a"aa Nnw 
Nirnan «a« '•pioi an»a ^a^ ptjwcn >ww nima iB>yn n!> 'ini 
n/'-vai Tin •nna d'oa nyaiN rxn n!>n min man n5h ann nxr 
n!> aTiaia tnpn nvn ncan nnN nr6 npai nnsi ansi nisy *3a 
naanoa niK> niioi px Nntfm a"j?Ni • a^y-^VN nvnK'n tin pe*j>n 
'njc rwa n"aN ana5> iaam ^Nprn^ Nat? a"y a" 11 ej-i nrana 'nNta 
ini^ tibn ana -oa n"n NTO>m * iik* pny n^n p&»jm Nh Nipon 
'"n dB>a de> niaainn ian3i an^a nw Tin nna d^a njiaiN d» 

1 Bosch Hasohana, 24 b. a Aboda Zara, 43 b. 

s a 
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i>33 -i»Np xhe on ries b"m sn^iaa «a« i>e> ta'-wnn ibx bn 
n^an n-a xta noo ^ ffewa mm .tidn n^» p"m ^iw nnxi 'x 
b& nvn yansno nns n-n Vip patso t"ab> jBito 'iai b^n 
'k jsa n^n *"&n deo wanaia mn ma a"os nyaiN ay naanon 
nt pioa nijwo jw •«&< pwi t6 by i3iy *opj nt p^t? "mm 
u»n ^w nvntwi ni^nn jniK niona nie>yi> "iidkb> n^n "ato n3^n 
pi • !>"» ••Tin nna 'ncto inn n^ni iTn ^33 pb> ma nysnxn S>3 
■oni mn nna d^b 't pia 3n3e> *3K njns 2 nt ■ »aa man ba pdb 
ntm nw ntini • 'n spyD tan p^a y"B>ai )b& ynxz *"a 3-in pdb 
■oao • tin pcyn n$> Nip netoo n>n bs jniB^ "hdn mn man "ax 
inn 3 D3^ pe>yn *6 pioan spas 3roi im am -invea n«"o tnwah? 
amx nioi n»fa * tins pB>yn vb b"-\ n^n ♦ 3nt '•p^Ni spa ybx by 'xp 
'••D3 a"a mmbn'bya anansi • anoa ••nix ptpewnsw aw ">nm 
byi n3i» yew pi 'i pp »|»jjd ins |ns tibb> ^j>3 nynsi ^'arrepyov 
a-aiman b twn at&sn b 'as ann p'-mi mi 't p"d nr '••ds t"ta 
wwn ish pp-11 rn«o pn nmvn b pi • bin «pma» pn annus 
aiN siinsD pn anmo caiman ban • it xnWN «n«i3 «3N i>e> 
b pi nix spxnaD pn painan bs nvsyb inio 3"ni • news n«N 
ne»yD» 4 Ti"a3 113^ rtnx mw na-w 3"ni • pp-n miso pn.nnwn 
^n «3N bw vnvno mnb b":n i->ND>a yy >m^>io p«» enpn pnn 
• din ni^ao pn jniK'yi' nniD nmvn ink> b pi • mie>j£ nniDB' 
n>n 65*33 iNen nionsn m« b"n 3na n"p 'b» /'as 3"a D"ao"im 
pi • 3 r, y no^u n*nsn rowi ^bn onix "iw^> *>m» 'lai oixn p pn 
nmiV3 Nn^nan anat? txvbvn b 'B3 b"i ^''nn m3D tf ne> n«i3 

NVT 131 • D^13 f3 J?p1K> f3 TmO T3 NSIO p3 "nt? N31J i>33T J>»m3 

'B3 cni3jn *vhv by2 icea t/'oa spn nxiai pjp^> i>"t N"3Bnn ni3D 
n^ry wx pxi nNiani' ns rrm n*wy ^ 'n imy n"Dt? ^3 y'jn 
pNC >sb d^13 "'•bni ^N^B'' , iNB'yB' aba 'nnx ii> itvy n!j '"qh nn 
n^n nsi? iik' xb) 113^ ne'j kS • vtai» noiy nsmw ano >EnDBt33 
a^e raft nwym (|no 'n W iy) i^k a>3B nim nsanon msn ^ar 
nnN ii»aN iidn nt nn lbs a^a njmN m»n ntyiyt? nienn nnwa 

1 Aboda Zara, s. v. mCM «S. 3 Tur Jore Dea, § 141. 4. 

1 a Mos. ao, 20. 4 =JT1 }n33. 
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-inN «b»03b> pa* iaa!?i yotj* cnnx D^pDiaa n«nm 'isi i^n *nb jno 
«3«n rrwna ipdb b":n D^oann $>at? jiop an • W>n ffoi&on b n-OD 
tern »3« vbsn wi brt vrrabn n^-oa 5>"»pn /'yxi «3-i DipD3 
nn»>D3 "o^ana Npn inn ctnacm una nas tip ^d na sma snaSi 
jo pn»b pa ton "a sn^riDi nb>wb3 wbsun *o»n hx in^ayi 
nan nvd^> *ia ->bd i>y wbyn rbttn n»sni onain i>a m ron ^an 
i>"jn pyo nmN tip niK>yi> lyaoin i>"r uhj> '•onoipn w« n» $>y pan 
■fa i£s»N nhsn jd Ninn nnan pix m taw i"pi • tonn enpn mta 
pwn ^e> iTiaa Dipo ^dn -vyia ia»n np*>nd^ wiod 5jmtb« rra utik 
o"n y'pist 0131Q iwnry -n"m»a niTDro roprai noma j^aio t^Bion 
y'st >hpDND forf 'n Wnn ain p i>"jn ^ipdn nnpa n"a 3ni 
viS^a "vyi* '•hpDND ^"jn yp? 'y» ninn naio n^an itPNai nSnyxdo 
inta "WDKn rrmo tonn rrempi nh*u n^npnio nrtan -iew nhan oy 
Tibpt? no 'sa innans tin tonn enpn p-iN ^"jn np^DN^o ^"pn >J3 
nts nSan niN»i Wn (IMS? iimn ^Nim vntc 'npTioi V'w n"n 'yt» 
n>n Nine* bvow ••Dan ^>xn yvn A iiw i»a n^ mn n^> n i>a -ie>n 
ny niKTin mini bx"\m rrw niyian i>33 rwiipn minn 13 -va^on 
nm Dn^canx bnt? l N«t3n nxoo «m • d^dd-iibd.! vpD£3 naoo px 
ttnpn p-»N3 wit? ninam? in^yD^ Nna n>n vb m pms nai jnax n3 
vn 133 dn 13 jnyni> w tniBi>^ nnnio vn h® nicnnpn m^npn % 
a"3 vn N*nn T , y3B' nsta Ninn tnpn p-isn jo fvorb uu n^n nvwy 
ino ind3 D"u>n n3i3i nsnn D^ns owpa ''•yin^i d^uj D^oan -\x& 
b^y isodb' n"yai> «p H aD Die tcbi * yn»3 Dhy3 mm nnNS' 1 Dnm 
d3"dii ?i"nn y'jn &snb isyo ^yi» ijanae ^DDiiaon D^pDian nan 
n^yoi' xxam '^nns cpwa noa n3^» onyDi }"-im taVvn niom 
Ninn m«3 jink's moVn pe twn nuainn nmx mm nwyi> o^non 
nn p« ?tn innso «3N nopis "aa din miso pn mn nna ■ bob 'n 
Nn^naa nrfNia Dnoa ^sb peotyon *b>db> mona tin pe>yn «!» qib>d 
vayn n-onn oann oy n3ic«3 >nnai tin^i witf nt b D^ofntnb 'aa 
iTtid n\n iae> ioni ♦ bi ^ao nanb mini b"xi ^ni ^ pn^ m"niD3 
n"y) onnpyoi cnnai nnx nmn^ pxei ^"jn Q^pDian b maD '■•ai? 
i>n y'jn >3pr taianta ^xnty -n"niD3 jixan bv (dibs i^n nrwn 

1 Horijoth, 14 a. 
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a"j nra awuwi be anaDa wa bjdk.1 * lay w a^oann aiaib»i 
anyea bbubdi pwon pin toinn wxia pmm jpoan e"a wkii 
niDaun vrvoiena nn"b? tnat *a« 'j in n"nioa nabna awroi 
naian ira naae pitro nxnjps jrvNe neya by t"p ''•Da iAr>b Tjja 
tybs nd-in Nipan mnaeD ^ai '»d bavin }d nbyiob awb nmi nnx 
Kin CDjita noao naae pbbi n? by bxe:i ietro inai nns mix Niro 
emb ww npibnoa ibn din mixo pn nnra i«e ivey3 pin ip'ye 
nwiaib Nbx nmn xi? bwni nvpaei nana neyio leye awnab 
aieo nta ew • nam iyia» n"33ei • Ni»mb j*op: mm mD" 1 xaei 
ruia bitya 1313 e^ei niwpvis bananb iiaxei • labn xb anmi pinai 
s"n imiaiern ana wio B"iniD bji * ae anae win* '•oytai nbann 
eipn bama nrame abia '•in mix na m*iv» nivne 'x px by h"o 
by nphrso nieybi itsjpb nb^bn m«a xb anian Tjwn ysi • nbn^b B*e 
iT>an B'raben B^oann by abi b"jn auio bsnty n"rnoa *apt pwn 
by "O'to pxi b'^pi dnm nn« bji bniimi anaaa •on a^n *a b"r 
• b"3n otna a"in»i snot '■as 'j in -n"niDa axe i»ib pi • nion nun 
d"d b"t dwntffl ixei f'amn nyia b":in .twi miva 'n^ono im 
nvnttn nmx imnb "pDnb no by anb nm y": nmyoi -opt am da 
'im pxi dn 5>tw *a"bN *exi b"r dnieNin n^aiai najo b":n 
ianae no by -o nyi nxr • b"3.i b"t awtnn d^ain by tyb «nnnb 
iai nM .in • bMn B'Nia .t.i nwn • b"3n otno aim Ni»r 'f am 
pnj .imi b"jn mauj'na nict '} dann Tnsne> nam ttoyoo iyia» 
be i"i33 a"NB>D «Mn .nixb dnaiy vn jnn nunoai n"DD nbyob 
jnn nviNn v\& main: w NpiNob rwioa nME> eipn p^s imx 
myiow yyNi * iifixa iniN niNew eipn pis mix be imnrn vbwa 
nmsn me be piNn dn dnbe nmaD n"a» n*Dn i^nd^b ^"pp^ 
ipiyi ^d nn 'yo dann ni^oa nrw • int< pix wipoa ieyi b":n 
be pinne ^ao nr ley ^biN b"t labiiiio m bxai mae nmioa ani 
»"ppn 133b dnb vne mm naD nam b'ono pp .im b'^n irnsn 
miN By na in^nb hdn rime 'nsiD vne yao sb bas Minn pixa 
biu em piN ley sbs pnxn in^ni ninxn iT'Bn xbe n^ini ninsn 
uny nioN d^bx 'm nny nyb nn *n * a*e:n be n"33 pesm ioei 
•0"jn) i"'aN mimo nixbai d»3ji nan 711a 
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II. 

Samuel Archevolti on Paintings and Sculpture in the 

Synagogue. 

The ancient prohibition against the imitation of figures 
must not be made responsible for the fact that synagogues 
were only in a very moderate measure adorned with the 
products of art. The conviction, that an idolatrous worship 
of the imitated subjects, by the people among whom the Jews 
lived, was out of the question, had long since diminished 
the aversion felt by the latter against such artistic work. 
It had long since been pronounced by the codificators and 
other Rabbis that only human figures or groups in which 
the animal figures of Ezekiel's vision of the carriage of the 
throne were combined, were to be banished unconditionally 
from the precincts of Jewish worship. All other ornaments, 
such as plants and animals, painted or sculptured, would 
have been admitted to the synagogues in an unlimited 
measure, were it not that other considerations opposed 
themselves to a profuse introduction of artistic representa- 
tions; such as the regard for the attention and devotion 
of the worshippers, whose senses would be captivated by 
the pictures or sculptures in the synagogue. The opponents 
of artistic representations in the synagogue made particular 
use of a responsum of Maimuni, who narrates of himself 
that he was in the habit of closing his eyes whenever he 
happened, during prayer, to face a wall hung with textures 
bearing pictorial representations, for fear of his attention 
being diverted. This responsum was first referred to by 
Abudirhem, and taken notice of by R. Joseph Caro. 

In vain the circumstance was called to mind that a man 
like Ephraim b. Joseph, a disciple of R. Tarn 1 , had been 
permitted to paint the walls of the synagogue with figures 
of animals, birds, and horses, in consideration of the fact that 
all fear of idolatrous worship by non-Jews was out of the 

1 Kohn, Mardockai 6. HUM, p. 115 ; Zunz, Zur GescMehte, p. 175 c. 
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question ; and that his view had been established by all later 
authorities against that of Eliakim b. Joseph of Mayence, 
the father-in-law of Eliezer b. Nathan. Eliakim, who had 
arranged for the removal of the pictures of lions and ser- 
pents represented on stained glass in the windows of the 
synagogue of Cologne, did not stand alone in his opinion. 
Moses Or Sarua, when an old man, considered that the 
trees and birds, which he remembered seeing, as a boy, 
in the synagogue of Meissen 1 , should not have been 
there. R. Meir of Rothenburg had even prohibited the 
illustration of the manuscripts of the Machzor, lest the 
attention of the worshipper might be diverted 2 . Such 
authorities, together with Maimuni's opinion which had 
become a canon, had continually the effect of inducing 
scrupulous minds, on inquiry, to discountenance, or to 
straightway prohibit the adornment of the synagogues 
with pictures borrowed from nature, although it was known 
that they had been tolerated in all parts. 

This is also the reason that the rabbi of Padua, the 
grammarian and poet, Samuel Archevolti, who died in ex- 
treme old age in 161 1 3 , although versed in all branches of 
Italian culture, and fully acquainted with the arguments for 
allowing the practice, pronounced against it 4 . When asked 
whether it was allowed to paint the walls of a synagogue 
with plants, trees, and flowers, his decision was that it should 
not be done. It is true he saw that in his neighbourhood, 
namely, in the German synagogues of Venice, the practice 
was universally followed with the tacit consent of all Rab- 
binical authorities. But he thought that the usage had 
only been tolerated for about one generation, and that no 
judicious Rabbi would have given his consent if his opinion 
had been asked before these ornaments had been applied. 
In proof of this he points to the synagogues in the East, 

1 Vid. yrn lit*, 4, 55 b c (mi rrn» 'pes), Hag. Asheri to Aboda Zara, 43 b. 
'' Tosafot, Joma, 54 a. Cf. Ziemlich, Das Machsor von Niimberg, p. 5, n. 14. 
3 Zunz, Synagogale Poesie, p. 358 ; Mortara, Munich ran rrora, p. 4. 
' The Responsum No. 6 in my MS. of his Responsa and Poems. 
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which had only bare, unadorned walls. It is true it was 
a universal habit to paint or artistically to adorn the Ark, 
or the place where it stood. This was prohibited nowhere, 
but could by no means imply a permission to allow pictures, 
because that spot was the place where the reader stood, who 
from the devotion and profound attention demanded by his 
office as representative of the congregation would not be 
liable to have his thoughts diverted, whereas a general 
painting of the walls with figures would so affect the 
worshippers. It would be idle to point to the example 
of such men as Rab, Samuel, and others, who did not even 
abstain from praying in the synagogue of Nehardea on 
account of a statue there, for these pious men, in their 
profound devotion, certainly closed their eyes when praying, 
so as not to look at the statue whieh was forced upon them 
by the government. 

Still less a proof was the fact that the ancient sanctuary 
contained artistic adornments of figures, because those 
figures, ordained and, as it were, inspired by divine bequest, 
would rather enhance devotion and elevation of thought than 
serve to divert it; and this could not be said of figures 
produced by profane art. The aversion to figures was rather 
so general in Israel that on the door of the sanctuary, 
according to Josephus, the seal of the king even, which 
contained an eagle, was broken down by the Pharisees. 

But Archevolti was sensible that mere literary grounds 
would not suffice. He, therefore, solves the knot by the au- 
thoritative dictum, that the prohibition of plastic adornments 
belonged to those things which would have to be invented 
if they did not exist already. Such external contrivances, 
calculated to affect the senses, like wall-paintings, were 
suitable in drinking-houses and in the theatres of come- 
dians, but not in a Jewish place of worship, so full of 
earnest dignity and solemn spirit. Why, by the application 
of such adornments, give a handle to evil-thinking persons 
for slandering the Jews, as if in Jewish worship a reminis- 
cence had been preserved of the worship of trees and plants? 
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Who knows whether it was not a preference for such un- 
necessary and prohibited plastic ornamentation on the walls 
of a synagogue of antiquity, which gave rise to Apion's 
astounding accusation that the Jews worshipped an ass's 
head ? Here it was just the extensive and universal spread 
of art in the surroundings in which Archevolti lived which 
was accountable for Archevolti's hostility to plastic repre- 
sentations. He saw that the application of pictures as 
wall-ornaments in his home, where art flourished, was 
something so common that their trivialities seemed to 
exclude their use a priori from such holy places as houses 
of worship. 

In spite of his conviction, he did not wish to give his 
prohibition binding power, before a number of Rabbis of 
recognized authority would have agreed therewith. But 
although his opinion obtained the consent of the Rabbinical 
court of justice of Safed, in which Mose Alsheich and Jacob 
Berab the younger had a vote, yet this brief declaration 
of consent sounds moderate enough ; because it clearly 
intimated, that only fresh applications of such ornaments 
should be prohibited, but that they should be permitted to 
remain in places where they existed already. 

D. Kaufmann. 
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ana naa sm wvi> • >jkb> a".na b« 'wipe -wtsa n"n n"ai • a"y 
onsN wain 'p^« warn 'nax wain Kroib '•©htn b 'aa i>"r ■'amen 
'■man pxn ndj?d» n>nm a"naa ww '*didi maw ninix b aw 
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amv nan wan k"»p "*d i"* moa rf'rhi nKp *"twdi '"shy* a"naa 
mat d^di 'nax '••am '^Dpo V^ 'ai won main$> nvxna "pKm 
mi • nbnnab p nwi' 'nniai vi?y 'ybm '*pD»n bat? viana naa bs 
-irom nxna ''•can qto mo ah 'naatPKn nvDaa imw kwu pnmo 
ann ana urn mDKn wi nx-ia KD*a "jm^ $»na w k^k * '•an nay»i> 
n"x nina nxp >"-nnD ni» wdi 'k moy 'n^ ep n^ann '»aa omiuK 
mpn psi 1° ,:1 r^ n ^P '" 1 " a " in ^ nD ^" r M»-ini> Wa ^"n 's "'•d 
paa pK niobia pw '•"ayK 'nnxon 'naam ny • 'iai imya» n»h 
pia* tub) onn 'nrva tano mm n^b> na uitstw taytano anaaa bbznrb 
naa &anni> iab mp^ jon n^ana wy Dntyni> '^\n urotn m^ana 
k!jb> 'cyta aw Kpno nnyo • V'r ann jib6 a"y • inso !>nia in naa 
'Kpno mi • 'itwnb n"a nnis pa w^a^ «a*h p*yoE> inbana Ha" 1 
1^ b» din b n"aa itan n*o n"a^ pm ywn 'iai iai> mpv^ jnta 
pm jop Km 'iai mps? jon ma nD^-yv k^ &ann$> yiap'ipo 
Tn pxn p'o iidn iron pKi awyn no^y wanon Kin Kpn n"ai> 
mpo "p^ Kh.n^ani* yiap oipo w n"aa bK niyapa at? ^annb 
noid >aei> a"na ma Vvn bvffso ;nn si? my *aah aitw mn6 iidk 
nyt?a awyn D'xyni? n'oa ton y"a ikS 'm ma '•maty anai nana 
mi i"n wpta pai> wa maci naian ^oao -iron Kroai ni>ann 
'nix 'nitnoa '*vws& oniK ^y ^3 ^'n ana ^ohm i»a 'ai >aniDa 
Viy on na 11 k^c ^"an >nae>m ik^ dk 'wy nn na* dn 'laiyi 'vn 
bn nn • 'was? bmax^ oa^ nx ''•aiao pN nmva ci^anDDty "pnop 
Djya una ncK ninam • m-sij iidn naian iDani? wtb nyta Kan 
niaijn nia^K nmx a"naa 'nwjo vn nya n«» K3K mntyai ^"n Tk 
1CK3 nnyci • n"33 nmx "mb iidkb' yoB'D 'tan S>ao • a"y "Wt6 pi 
^n k^k a"na3 wyat? onvs taniK by Vta la^m anaK 'w 'a!> a^jn 
• n^nnai' n"a y«h inio dk k^i ik^> ok inK jiB>yn Kh ik^> i?y i3iy in 
qwd in3 n^ nenya '*bk p3yi? anao pkb> nmn nsp ,| ""nn» ynam 
my ■oah oitsna in3 n^K >tni naian Kcyoij p'-nna na but • ^k pg'yn k!j 
Kn5> w«n 'na« waia nxp '•"two ynam a'^NT .tk-i.ti * y"a!j 'iai 
K"t3p '-d V'a ita nny jn^a p^dk k^ nna> Kn a"3Din n3icm 
'■•nna a"na3n dibtd 'naK iama sidv nn3 ynam a"yK a"na -wb "inrcn 
a'^onn 'wr\i p>dd 's '••d n"N b& yny jn^a tao * nanan 'oyo^ ma 
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rrron pN !>aa Diaai 'i»ipe noaa niNim wp N^n nt ny^n ♦ W>a 

'■wan ona ito n!> n'wi nvD^a nxpa dni • nvDja Tia i"^ urn n!>e> 

iin iai>co i^>ni 'n^son Dne-y ni>co n!> neddd * nay roe> ^ in n"a» 

^Nitw 'loipo ana una nr tn • Win nvNi -\m D"ac-in 'ie>nb ^n 

n^>b> ^ao nn enpn piN pya inipca n^ in anpn piN i"yb Da Dm 

tarac-i jpn mm nw ipiai }pr rnxna i^anc v"B>n dx '•a ra) nw 

v:ai>E> iimo!? pn ^lariDx!' *vd n^i mi>y niusi Nno^N inn i>jn ii> pw 

nn 'ns^n xi> '•an Die>Di i"n vrbvth yi }»*d niM^ niyta^ into 11 yao 

'«no nn V*n xh n\i ••a iron i^a 1 " naian Dipc- in piNn iyw 

D'wn vm iimon 'mby D'tw inioi navin in tsnpn piN dn 'oyta 

xntwa '•a Ninn > 'nno d^n dn 'aa noNt? no ^ nve>p '•ni • T>pb 1^3 

nnNi !?NiDEn 3i n^y vim ndtun nn mm Nynnn 3W1 *ien 

dn ndtwn 'n my '•ndni • NiE>ni> n?*n xh onn ^vdi *&! ^nidbh 

• njian !>iDai> t^n Nh nn £*» inon 13131 naa »an lni • i*^ iidx 

orna by xcnooi '•"eh enema mn n^on nran oirc xai*ux wmm aw 

jb ncS> jndi n"3 i«vi> NinM mro pi^ xa*h db> imc-p bvrw b& 

'dnpid Nn lmvy ^vym roian !>it3ai> ^1 nuxi $>nide>i 3i n?"n n!h 

^n njian *y\vJ? Nn ^n n^i Nin NnE>n!> ycera xit}>ni> ^n xi>i 

2- rnyn byn nan xi yoc ohxi * de>d mix ,v vdd vn li^on riNT 1 ^ih 

■T.n d^v 'nB'jan noiun ni^NE' nuicna ainai • i»"n notmn -pya 

ibon iw a"na3 *i»d no r» »mi» n^pm '"Dian iniN 'nsiy vm 

ibd3 NXDJi • a"y impi>D mnn n^oa^ai ^>nib* ^ a"ya nn^yn 

wnin proD tynpon nn nna !?y db> ^t? nn n^m 'nc inxn pbidv 

nm i^on »» 1N&W n^i nnN lm^sn '^iam 3nr bv nw m« mnty 

ivt tsnpon nns N^n ioii> din iB>ni> dni • enpo 'ip»3 nb Nin nDjan 

3 ^a^n vbv "n n^o bn inaN^oa ainaa' s^n • nmoni 'nna u 'n^so 

rwytsa p pNK> no 'nv^y 'nanb njian T>ynb n^N i>a vn p^y »a»i 

on ianaj n^ i^nc 'nam jd nm a"nao ivvn nino nn nyi om 

wnvoja via vm ynoi wpi'N maa!? cnra n^ noi? n anan^ dmni 

i^nia vm t>ni 'n«ivtDn onnna p ,, pitD3 own D^miNn nui!?oa 

a^ nnyj n D^un new noi» in •>d3N' i T'01P ^c niNiDND ^niaa a"na 

1 Rosch Haschana, 24 b. J Aruch, ed. Kohat, I, 14a. 

* 1 Chron. xxviii. 19. 
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ivx nw dn jw 'di vh fra na nSt 'nvx ine^i nrnxn rraxh nwn 
mivij 'naiy vn 'ninw not? 'a hid m nuyi> wn ^"jwbn toan a"na 
nitah Dyjoij wn nvwa vua onvsn "yidn rraini> p dn war • iion 
ona wa^ dk ^'an naia vide> wn won • Dfia nrrw nrvvw by 
bwaw -vyxn Bto • u^y irpta 'n Qyj wi mn nsan •aieriio nsp 

a"ain nav nsan "y» ovp 

a"naa onvx ■vsi* TiDt6 D'pspaen na*ii> t^in^ Mto rhnrob 

• t^n ntw ruian >yex> 

an 'a apy • |taD3N nota 



